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OUT HERE NOTHING GOT
KEPT. THAT WAS THE ENTIRE
POINT OF OUT HERE.







— THAT’S THE BUREAU’S WHOLE MISSION [
STATEMENT, Marsh said. WE'RE THE BOX. 2%

_ Il | AuTHORIZATION: ‘
|| [MARGARET HALE]

DATE: [CURRENT YEAR]
(DECEASED: 6 YEARS AGO).




OUT HERE NOTHING GOT
KEPT, THAT WAS THE ENTIRE
POINT OF OUT HERE.
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~ TOUR LOVED ONe S
YOU CAN'T GET THEM BCK.




THE COMPANION LAYER. THAT'S MARGARET'S COMPANION LAYER

THE ONE THAT MATTERS. NINE HAS BEEN OPENED. DECRYPTED.
YEARS OF EVENINGS. THAT'S RE-ENCRYPTED. MORE THAN
WHERE THE REAL PERSON LIVES. ONCE,
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Different hands. At different times.
Going into the same dead woman,
one after another, each one
closing the door behind them so
the next wouldn't know.

<
MARSH WANTED THE HAND AT
THE END OF THE STRING.
ROOK HAD COME UP THOSE STAIRS
EXPECTING TO FIND A PERSON.

—HE'D COME DOWN WITH A
STRING THAT HAD A PERSON
AT THE END OF IT.
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THE CASE AND THE WIFE AND
THE DAUGHTER, ALL BEHIND THE

SAME THIN DOCR. HE DID NOT
TURN IT.




...And then

naturally, she said

the thing about the library |}

fine... the reconstruction
was woven into the
whole week.

H
TO SAY. HIS WIFE HAD TOLD HIM HE WAS
HARD TO READ. THE RECONSTRUCTION
OF HIS WIFE WAS STILL TELLING HIM.




DOWN THE HALL, BEHIND
THE CLOSED DOOR, THE
GREY PANEL HELD ITS DARK.




DETECTIVE ROOK.

I WRITE ABOUT THE
CONTINUITY INDUSTRY.
IT’S A BEAT THAT
DIDN‘T EXIST WHEN
I STARTED AND NOW
IS MOST OF WHAT

THERE IS. /

SHE HAD A WAY OF LANDING ON
B THE PLAIN WORD. HE REVISED
il HIS ESTIMATE OF HER UPWARD
AND DIDN‘T SHOW IT.




SAD PRIVATE STORIES. NINETEEN. CLOSE ANY ONE AND
YOU'D FEEL NOTHING BUT THE WEIGHT OF OTHER PEOPLE'S ||

GRIEF. NOBODY'S JOB WAS TO STACK THEM.
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I KNOW THE TOOLING BECAUSE IT'S
MINE. T KNOW THE TECHNIQUE BECAUSE

I TAUGHT THE TECHNIQUE.

— HE SAID IT WITHOUT DRAMA.

THE LACK OF DRAMA WAS THE
WORST OF IT.
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THERE IS NO SINGLE VERSION OF WHAT
WAS DONE TO HER. THERE IS NO SINGLE
HAND. THE QUESTION DOESN'T HAVE
THE SHAPE YOU BROUGHT.




BY THE TIME THE FOURTH GOT IN, YOU CAME HERE LOOKING FOR
THE WOMAN BEING EDITED WAS WHO CHANGED HER. I'M TELLING
ALREADY FOUR YEARS ADRIFT YOU THE QUESTION DOESN'T HAVE
FROM THE WOMAN WHO DIED. THE SHAPE YOU BROUGHT.




HIS SLEEVE BECAME QUIET.
SO HE LOOKED. HE SAW IT
THIS TIME.
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A GREAT APPARATUS FOR CONVERTING A
WRONG WITH NO ONE AT THE END OF IT

INTO A FORM YOU COULD SIGN. SO EVERYONE
COULD FEEL SOMETHING HAD HAPPENED.
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HE UNDERSTOOQD, STANDING THERE,
THAT HE COULD NOT TELL EDIE THIS.

THAT THERE WAS NO VERSION OF 'THE
MOTHER YOU TALK TO HAS BEEN
QUIETLY REWRITTEN BY STRANGERS'
THAT HE COULD SAY TO A SIXTEEN-
YEAR-OLD WHO LAUGHED LIKE

THAT THROUGH A DOOR.




=" CHARGING ISN'T THE POINT.
' THE LAW CAN'T TOUCH HER, IT CAN'T i
- | TOUCH A MODEL, IT CAN'T TOUCH
A MARKET. BUT WE ARE THE DRAWER
RAWER THAT WON'T CLOSE.
THE DRAWER THAT KEEPS
THE SHAPE OF IT.

CHIEF MARSH, HE USLIDATED SOMEBODY HAS TO READ IT
THE BUREAU, AT THE BUREAU, AND WRITE DOWN WHAT IT IS.
IF SE DIEPRER EVEETIFICALLY |5 BECAUSE IT'S THE NEXT
ShLY STUCK OPEN. THING...AND THE NEXT THING
ALWAYS'S ALWAYS
COMES.

BECAUSE IT'S THE NEXT
THING, AND THE NEXT
NEXT THING ALWAYS
COMES.

IF NOBODY WRITES DOWN
THE SHAPE OF IT THEN IT
HAPPENS IN THE DARK
AND GETS CALLED
SOMETHING ELSE.




KESSLER EXPLAINED THE MAP: ‘AGGREGATED
RELATIONAL DATA. PATTERNS OF GRIEF.
THE MODEL THAT PREDICTS HUMAN
| ATTACHMENT.' [cite]
o |
‘WE CALL IT THE

RESPONSIBLE STUDY
OF WHAT PEOPLE

22, San gl —®,
Il EMOTIONAL PROBABILITY ENGINEERING.

NAMED ALOUD IN A PUBLIC ROOM FOR THE
FIRST TIME. [cite: from prompt]




SHE WASN'T WRONG. THAT WAS THE
UNBEARABLE THING ABOUT KESSLER. SHE WAS
NOT WRONG ABOUT WHAT THE WORLD WAS.
SHE'D JUST MADE HER PEACE WITH IT FASTER,
AND CALLED THE PEACE REALISM.




HE'D SCATTERED IT THE WAY YOU SCATTER SOMETHING YOU
AN'T AFFORD TO HAVE BURIED. INTO THE HANDS THAT PUBLISHED
AND THE ARCHIVES THAT KEPT THINGS ON PURPOSE.
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THE FRAMING HELD. THE LOUD THING BECAME NOISE.
THAT WAS THE ADMINISTRATION OF IT, CLEANER THAN ANY GRAVE.
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THE CAIRN HAD BEEN TENDED.
THAT WAS THE FIRST THING THAT
DIDN'T FIT. IT HAD TAKEN THE
WHOLE CASE TO UNDERSTAND
WHAT IT WAS AN EXAMPLE OF.
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Frame. The diffusion.
The editorial drift. We call
it EMOTIONAL PROBABILITY
ENGINEERING. =




WE DID NOT
CREATE THE

DEMAND FOR
THE DEAD.

IT WAS MAGNIFICENT. THAT WAS THE UNBEARABLE THING. IT WAS
MAGNIFICENT AND IT WAS LARGELY TRUE AND ROOK SAT IN THE GALLERY
AND WATCHED A ROOM FULL OF SERIOUS PEOPLE BE MOVED BY IT.




AN INSTITUTION CHANGES ITS

LANGUAGE IMMEDIATELY AND ITS
UNDERLYING MODEL MUCH LATER, IF EVER.
THEIR STOCK WAS UNAFFECTED.

HE COULD NOT FIND THE PLACE
WHERE SHE WAS WRONG.
WHICH WAS NOT THE SAME AS
HER BEING RIGHT.

YOU'VE
EARNED A
QUIET ONE.

YOU DID
EVERYTHING RIGHT.
YOU WERE JUST RIGHT
RIGHT ABOUT A WORLD
THAT DOESN'T HAVE
A PLACETO PUT
BEING RIGHT."



Bl OLT HERE NOTHING GOT |l
B KEPT. i

3

AND YET THE CAIRN HAD BEEN
S e R 3 TENDED. BY HANDS THAT CAME

\ y N REGLILARLY TO A PLACE SPECIFICALLY
i CHOSEN BECAUSE NO ONE WOULD

KNOW THEY'D COME.

THAT WAS THE FIRST THING HE'D
NOTICED. IT HAD TAKEN THE WHOLE
CASE TO UNDERSTAND IT.




SIX YEARS HE'D REFUSED THIS ROOM.
BECAUSE HE'D BEEN AFRAID IT
WOULD BE TOO RIGHT. THAT SHE'D
NEVER GET ANYTHING WRONG.




HE'D BEEN BRACED FOR THE
OPPOSITE. SIX YEARS OF
BRACING FOR A PERFECTION
THAT WOULD BE THE TRAP.




THE INABILITY TO TELL THE
MANUFACTURE FROM THE
PRESENCE. HE'D THOUGHT,
ON THE KITCHEN FLOOR, THAT
IT WAS THE HORROR.

— HE UNDERSTOOD NOW
IT WAS ALSO THE GRACE:




ROOK SAYS IT. “THANK YOU. I'M GOING TO

TURN YOU OFF NOW. EDIE'LL
BE HOME SOON. I'M LEAVING
THE DOOR OPEN."
— THE RECORDING ANSWERS
IN ITS ALMOST-VOICE, ITS

" HALF-STEP WARMTH, THE THING

= THAT MIGHT BE DRIFT OR GRAIN

OR HIS CHANGED EYES:

“YOU'LL BE ALL RIGHT,
GABRIEL.”

— HE DOESN'T KNOW IF THE [
REAL MARGARET WOULD :
HAVE SAID IT. HE DECIDES,
THE WAY YOU DECIDE. HE

LETS IT BE ENOUGH.

THE DRAWER THAT DOESN'T REAL FIDELITY COST
CLOSE. 1 SOMETHING. THE MACHINE

COULD NEVER PAY IT.

REAL FIDELITY
SOMETHING. THE
MACHINE COULD
NEVER PAY IT.




"LONG." ROOK SAID. "THERE'S A
NEW ONE. I'LL TELL YOU THE
PARTS | CAN."

HOW WAS
_ YOURS.

IT WAS NOT ENOUGH, AND IT WAS NOT NOTHING,
AND THE SPACE BETWEEN THOSE TWO WAS
WHERE THE REST OF HIS LIFE WAS GOING TO BE ‘L
LIVED.
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Yo I:AN’T GET TN BACK.

IT WAS THE TRUEST LINE ANYONE
WROTE ABOUT THIS WORLD AND
THEY WROTE IT OVER AND OVER.




IT’S A NEW SHAPE.
WE HAVEN'T HAD
THIS SHAPE
BEFORE.

THERE‘S NOBOX FORIT. A | THE DEAD, FILING AGAINST THE
RECONSTRUCTION ISN'T A LIVING, FOR THE RIGHT TO BE
PERSON. IT’S PROPERTY. LEFT AS THEY WERE.

THERE’S NO STANDING. o

THERE’S NO STATUTE.

THERE’S NO
BOX FOR IT. A
RECONSTRUCTION
ISN‘T A PERSON. IT’S A
PROPERTY. THERE’S NO
STANDING. THERE’'S /4
NO STATUTE.

— BUT SOMEBODY HAS
TO READ IT AND WRITE
DOWN WHAT IT IS.




THE REACHING-IN WAS THE
APPETITE THE WHOLE WORLD HAD
BEEN BUILT TO SERVE. AND HERE
WAS THE NEXT TURN OF IT.

YOU DON‘T

B[ HAVE TO. YOU'VE
&\  EARNED A
QUIET ONE.

SOMEWHERE A PERSON — OR
SOMETHING THAT ASKED THROUGH
PEOPLE, WHICH MIGHT BE THE SAME

THING NOW — NEEDED THE SHAPE OF
THE THING WRITTEN DOWN AND TRUE.







